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Gloria in Excelsis. 

FROM THE 


mSSA PAPAE MAECELLI 


PALESTRhXA 




da - mus te, 


a - do - ra- mus te. 


Gra - ti-as 






^ptni-C/w} US 0) Solo foK, 
Tranquillo 
p dok e , , • 


Qui tol - lis pec - ca - ta mun 

^ ^ J J I ^-1 ^-1 

Qui tol - lis pec - ca -ta muiT*’ 

pdolcf 


Ml - be-re-re 


■ di, Ml - se-re-re no - 


Qui tol- lis pec-ca-ta mun - - - pp no"~^^ bis, Mi - se-re-re 


Ml - se-re-re no - bis, 

ppd 


Qui tol- lis^pec - ca -ta mun - 


Ml - se-re-ie 


Ml - se-re-re no - bis, 


no - bis, Qui tol-lis pec-ca-ta mun - di, Sus-ci-pe, sus 

^ ^ ^ ^ semyted^loe ^ ^ J | ^ 

bi^ Qm tol-lis pec-ca-ta mun - di, Sus - ci - pe, 

sempre doloe 


no - bis, Qui tol-lis pec - ca.ta rriun- di, Sus-ci-pe, sus ci - pe - 

^'^1^ ^ tM-lis ^ pec-^- a mun - di, Sus-ci-pe, sus - 


no - bis. 


.sempte dolce 


Sus - Cl - pe, sus - Cl - pe 


^ui tol-lis pec-ca-ta mun - di, Sus -ci - pe, sus I cT" 


pe de-pre- ca -ti - o - nem nos tram, de-pre - ca-ti - o - nem nos 


pe de-pre- ca-ti - o -nem nos 


tram, de -pre - ca -ti - o - nem nos 


de-pre-ca-ti - o - - nem nos - tram 


de-pre -ca - ti-o - nem nos 


JITO'] I , 


de - pre - ca- ti - o 


de-pre - ca -ti-o - nem nos 



tram Qiu se-desad dexter-am Pa- triS) 


Mi-se-re - - re nd^ 


Qui se-des ad dexter-am Pa-tns> 

^ • mWRonly 


Mi-se-re - - re no 


Qm &e-desad dexter-am Pa -tris, 

. P± 


mi-se-re - - re no 


nu-se-re - re no- 

esp) e sj j/ n . ^ 

nu-se-re - - re 


Mi-se-re - - re no - - bis 


- bis Quo - niamtu so-lus sane - lus, tu so-lus Do 


no - - bis Quo - niamtu solus sane - tus, 


Tu so - lu&nd~^= — = — ^ mi-nus, i 


Quo - mam tu so-lussanc -diSitu- so - lusPo - mi-nus, tu ^ 


no - - bis. p-j^o 


Tu so - lus Do 


Quo - niam tu so -lus sane - tus, 


Je - ^ su Chris - te, Je - ' '- su Chris 


lusal - - hs - bi - mub Te - - su Chris - te,* Te - su Chris 

, _=^P PP . 


_ al - - tis si-mus ^ sa Chns - - te) Je_:_ - su Chns 



tis-si -mus Te - su Chns 




m glo-n-a 


cumsancto spi-n -iu 
dolce 


De - 1 Pa - tns 4 ^ 


cum sancto spi -n - tu in g'lo-ri - a De - i Pa - Ins A'" 

1 'TL-'Krnrf ® 


-te, cum sancto spi-ri - tu, cumsancto spi-n-tu 


-tC) cum sancto spi-n - tu, dolce 


m g-lo-n- a Dp - i Pa - tns A 


cumsancto spi-ri -tu 
poGO a ^ poGO crescendo 


m glo-ri - a De - i Pa tns, 'A - 
— ■ poco a poto cfesoendo 


De - 1 Pa - tns, A 


in g-lo-ri - a De-i Pa -tns, A- 
men, m g-lo-n - a, oescendo 

m g-lo-ri - a De - i Pa - tris, A 

g"lo-n-a De - i Pa - tns, A - - _ mer 


g-lo-ri-a De - i Pa - tns, A"' !r~~:l- men, ^ 
iolF\np 


DV - 1 Pa - tns, A-men, A~^ 

JJiA-i .... 


glo-ri-a De - i Pa - tns, A - 


be - iPa - tns, A - - men, falFtpc 


men, m g-lo -n - a 


in g-lo-ri - a 


g-lo-n - a 


A 


molto mandto~ 7 :^ 



New Repinmgs. 

From the Battle of Tancredi and Clorinda. 


On he'itial accompaniment Three Vmle dt brazzo and one F 'ole da Gamba 
* Tenor 


MONTEVERDE 


New re - pm - ing-s lo tor - ments new are 
Stm - ol no - VO b 'ag - gtunge a p?a - ga 


And from hour to hour fast tne sting" in - creas - es, And now a com -bat must 
d’o - ra in or piU si mos - see pm ns - tret - ta s/ fu la pug - na es - 



come with sword to sword m bat- tie en - g'a-g’ing', In lu-fy rush-ing" and dash-ing", 

pa - ~ da oprar non gio - va dan-. si , con po - tru in Je - lo . m - ti e cru- di 



Hel-metand shield will to - geth-er go Clash - ing Three times with-in his 

coz - zan cogh - el - mi m-sie - mee con gh scu - di tre vol-fe il ca-va- 



1 I p — P — p 1 r ' 

stal -wart arms he pressed her, And with his love he blessed her, And by this treacherous sign, 

her la don - na strin _ ge con le to -bun - te brae- cia ed al-ire tan - te not 




















e’er DP-tide u&, 

a I - 7)1 a 7)17 - a 


My love shall ne’er de - part, shall nev-or-more de-part 
G/it 7)7(77 Jat-h ‘>va77i7 SI dol-ce, dolce a~ 7 nO) 



I shall be con-stant ev - er, My faith shall fail thee nev . er, While 
E I alia 7ma cosinn - za Nor) 7t7anchf^ - ra se pri - a In 



love IS m my heart, I shall be constant ev . er, My faith shall fail thee nev - er, While 

7770 non 77ianca7l cor E Valta rriia oo<>tan - za Non mancke-ra &e pn - a In 



love IS in my heart, While love is in my heart. While love is in my heart. While 
me non man-oail cory non man - ca il eo/, non man - ca tl cor non, 

I 1 I k 1 L_j L-J L_j I U L-J L- 


still g-lows m my heart 
ca, non man-catl cor 











































Lo: the Factotum 

CAVATINA 

from the Barber of Seville 


Allegro vivace 


ROSSIAI 































































Gentle Goddess. 

CAVATL\A 
from NORMA 


NORMJ BELLINI 






















In bilence All Lay Slumbering. 


CAVATINA 

from 

Lucia di Lammermooi 


Larghetto. 


DONIZETTI 


Wind and BrahS 


Cl Viola sustai n 


In SI - lence all lay slum - be - ring, 

- na - va nel v - leti - zt - o 


Dark -u as the night, and o’cr- 
al - ia la not - te e 
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To This Heart So Truly Beating. 

ARIA from LA VE STALE 


SPONTINI 


















































Afar And Afar On An Ocean. 

DUET for SOPRANO and TENOR 

from “MEPHISTOPEELES^’ 

I-JUSTnndMJRG (pmbtarmg and gaztng into eaihother\ eyes and uln'^petuig together) ^ BOITO 

Adagio J = 40 

I , MJRG ^ — — — — — ' 


A- far, and a- far on an o - cean Just sleep- i-lybreatlidm-lo mo-tion, 

Lo/i-ia - no, lon-ia - no, lon-ta - no <fin flat- ti dun am - pto oee-a - no 


Adagio. 


A-far, and a-far on an o - cean Just sleep-i-lv breath’d m-to mo-tion, 

Lon-ta- no, lon-ta - no, lon-ta - no sat Jluf - ti d'un am- jno oce-a - no 


r t; t 


'Mid fresh-en- mg scent of the sea, 'Mid palm trees and flow- ers and fountains, 

//a I io - inh ef-Jla- vt del mar, //a Val - ghe, fiat fih), /fa le pal -me, 



’Mid fresh-en -ing scent of the sea, ’Mid palm trees and flow-ers and fountains, 

ftai io - / idi ej-.flu - vi del mar, fra Cal - ghe, fai fiot, f/a le pal-me, 


With hav- ens en-clos - ed by mountains, 
?/ pof - to dell' in - ti - me cal - me, 


An IS - land appear - eth to me 
I'az-zur- tai- '^o-let - ta nCappar 


With hav - ens en-clos - ed by mountains, 
il por - to dell' in - ti - me cal - me. 


An is - land appear - eth to me 
Caz-zur - mt- so- let - ia mtappar 






I see in the hal - cy-on weath-er 

M'appa . re sul me - lo se - n - no 


I see in the hal- cy-on weath-er 

M'appa - ie sul ne - lo se - re - no 


Glad forms that are wand -ring" to-g-eth-er, 

n - cm - (a d'un ar - io - ba -le - no 


Glad forms that are wand -ring- to-g-eth-er, 

rt - cm - fa d'un ar - io - ba- le - nQ\\ 



Like clouds were the sum-mer lig-M beams Their fear and their toil- mg- is ov - er They 

hpec-ehian - tetl sor-n- so dd sol La /a - gu dei li- be- rmomn-ti spe - 


■ 


Like clouds where the sum-mer lig-ht beams Their fear and their toil-mg- is ov - er They 

spec - chmn - ted sor-tt- so del sol La fu - ga det b - be-naman-b spe- 




f poco accel 


wander on, lov- er by lov-er and fmd here the home of their dreams, the sweet home of their 

ntn-ti, mig~ran-if,rag-gmnti df - n-geaquel - b - w-lail vo - [o, a quel - /V - ho-lail 


wander on, lov- er by lov-er and find here the home of their dreams, the sweet home of their 

ran-ti, mg-ran-tt,rag-gmiti dt - ri-geaquel ~ h - so-la d vo - lo,a quel - l\ - ho-lad 


ff accel ben esttamente col canto 


pm raptdo 
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il tempo 


dei lamato 
a tempo 


Goodnig'ht, E - mi-lia' 

E - mi - ha,ad-dt - o 


How minfe eyes itch this 

Come m’ar-don le 



eve-ning"' 
<i - ^lia' 


Dost thou think that bodes wee - ping"*? 

E pte - sa - gto d% plan - to 



, Come prima 


('Emilia IS about to g-o) f con pasaone 
(Emilia SI volge per partxre) 


Come prima 


Good nig-ht 

Buona not - te 


Ah' E_ 
Jhf E- 



( Emilia returns andDesdemona embraces her) ^ Emilia) 

^ (Emilia r%to‘i^ia ^Beide^ona Vabbraccia ) (jpimitia esce) 


mi - lia, fare thee well, E - mi - lia, fare thee well' 

mt -ha,E ~ mi - ha, ad - dio, E - mx - ha, ad - di - -o' 



ppppp 

ben legato 





Prelude 

In El? Minor 

'Well- tempered clavicliord”N28 



PP 


J S BACH 
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Final Chorus. 

from the Passion Music 
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Andmur - ^ mur low, intones sup - prest 1 rest Thee soft- 1} 2bott-l} 




Organ Fugue 

IN G MAJOR 


f S BACH 
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Grave M 


Dead March 

f j om the 

ORATORIO “SAUL” 


A 72 


(j F HANDEL 








































Recitative and Siciliana. 


from 

L’ ALLEGRO 


an hy ROBERT FRANZ 


G F HANDEL 


Recitative 

Tenor oi Sopraiio 


If I g-ivethee ho-nour due, Mirth, ad - mit me of thy crew' 

Ninm > zu det - nem Rienst 7mck an. Ft end] ich fol - ge dei - ner Bahn 


SICILIANA 


Andantino con moto. 



Tenor oi Sop 


Let me wan - der, not un -• seen by hedgre-rowelms, on hil - loci 
Lass much wan - dern lass, mieh ziehn durch Wem - ge - land und Saa - ten 
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Dear Is the Hoiir Advancing. 

(nENI CHE POI SERENO ) 
CAVATINA from“SEMIRAMIS’' 














vic-to-ry, Grant this fa - vor gra-cious - ly' Grant this fa - vor gra -cions - ly' 
Pa-n-de non ne - ga-teil tuo fa - vor, non ne - ga~ted tuo fu - vor’ 

> nJ' >.n j i. 



SOPR SOLO 


As doth con- 
Co - me con ■ 



sumethe A - ra-bi-an in - cense, Heat that the flames of the tri-pod un-part, Thus for his 
i>u - ma Va-vi-da fiam-ma cliar - de .sul Ta - po-de Va-rabo o - dor, co-s\ per 


lel - en all giow-ing- and ar - dent, Was-teth a - way his de - vo-ted fond heart 
E - le-na tut - to s\n- fmm-ma, it een-te strug-ge-re tl suo bel cor 



r f — ■ . — . 

To thy Par-is God-dess so beau-te-ous Grant this fa -vor gra-cious -ly, 
JVon ne - gar- h, o bel -la Te - ne- re, tl tuo Nu-vie, tl tuo fa - vor, 








































































Scene from Don Juan. 

ACT II 


Andante. 


The Commandmit 


Don Gio - van - ni' 
Bon Gio - Vim - m’ 




Tuth (Trombones, Timpani etc ) 


by thee in - vi - ted, Here be - hold me As thou’st di - rec - ted 

a ce-nar te ~ co m'm - vt - tn ~ t>ti' e kon ve - nu - to' 



Tru-ly I did not ex-pect it, But a -new I’ll sup with thee, Leporello, serve the 

NotiVavtei giammai eie - du- to, ma fa - rb quel che po - ttb, Leporello' un at - tr a 



ta-ble , For ny guest a - no - ther co-ver ' 

ce - na' fd che but -h- to st por-tt' 
Leporello ^ 


(pruts his head out ftom under the table ) 


Sir, be still, say no more' Withusbothnow all is 
padron, ah pa-dron' Ah padron'stam tut-U 



3SJ. ndiUi. 



















claim thee'^ 

me - co"^ 

Lepoiello (•> iandwff Jar trembling) 


Of fear none shall ac 
j 4 tot - to di III 


Say no, say no, he is en-gpag'{l,px-case him 

Oi - do, 01 - bo, tem-po non hit, sen - su - fp 





’ i 


cuse me, To none will I suc-cumb’ 


tac - cia - to mm sa - ro' 


The Commandant 
Sl 


I have de-termined, 

Ho gia ri-sol-to 



I The Commandant 


come, then‘s 


My heart is firm with- in me, I have no 

So fer - mo il co-re m pet - to, Non hb tt- 


Say that you canl, say that you can*t 
Di - te di no, di - te dt no 
Violms^# 




i’ll come 


The Commandant 


Take it then 

He- co-ld^ 


Crive me thy hand in to - 




Piu Stretto. 


Ah me’ What deadly chill is this'> 

Ohtmt-' c/ie ge-lo (> quf'-'^to 




Pm Stretto. 'lai » 


Turn thei",ere heavh hath doom’d thee 

- - it - //, ran - eia - vi - ia, 




^ , (vainly tries to free himself ) 
D Juan n m n ' 


y 


time }ot for re-pentance 
Vul . ti - mo mo - men ~io^ 


For me there’s no re _ pentance, 

JVo no, ch'to non mi pen -to, 



B* 




WS^SSSS 




■aasrr — 


— 

— 



The Commandant^ 


i 

■ 


- mishthoufrommy Sig-ht' 

- ne Icn - tan da me' 


Dread then, the wrath e - ter-nal, 
Pen - it - ti, see - le - ra - to' 



!?♦ • D Juan 


Commandant ^ 


way, thou spectre in - fer-nal ’ 
vee-chto tn - fa - tu - a - to' 


Commandant -i 


Yet repent’ No’ 

Pen- it- U' No' 


Yet repent’ 
Pen - it - it ' 



T 

Commandant 






























Come< Shall I Tell Thee. 

'Vc'drai (anno; 

(SOPRANO ARIA from DON JUAN ) 


Qidzioso 

string s, Corni sustain 



Come, shall I tell thee HowMhat he - fell thee Soon can be cu-redBy 
- dim ca - n ~ /lo, sc' sc*? buo - m - no che bel n - me - di - o 



m) po-tent charm ^ 
f^io-gl,o dar, Vln &Wmd 


No g-ar-den grows it) 
E na- tu - ra - le, 
String's 


Though it a - boun-deth, Likefur-nace glows rtj Yet none 'H ill harm, no, 

non da dis - gu - s/y, e Iq spe - eia - le non lo sa far, no 

r " " r 'I r " - i 


none it will harm, no, none it will harmU 
non lo sa far, no non lo ‘<a far, 


— ■-f* Y — ' — ' Y — e '-Y — Y f- 

■ All guard and che-nshit, Goldcan-not 
. E un cer - to bal - ha-mo che potto ad 
























































































Poco Andante 


Lone, no breather liv-ing' sound Thou rt just oh 

iin.hts,nHhts le - bet au'y-sei mtf, o si/nve-u’ 

^ P III mot 0 


Heaven! 

Piufung^ 


Poco Andante 




Poco Allegro 


in thy \va}s can be no 
dock ge - rei/it ist Got-te^ 



I mur - mur not , fill as thou 

Iih mia - le nicht’ dasMaasn dei 



then, my cup of 
den ^teht bei 


Adagio cantabile 


p Adagio 


oj^ntabile. 




Brightly dawn’d my life’s young 
In deb Le - hens Fruh -linets - 




morning, All m ro - sy hue 'was clad, 

ta - gen, tst das Gluck von mu gt‘-/l(j/in. 


Love and joy my home a - 
ffahr-heit ivagtuh lu/in zu 



doming, Ev-’ry sense 
sa-gcn, tuid die Ket 


w ith hope was gflad, 
ten Sind mew Lohn, 


Now,infet-ters doom’d to 

unl-ii^duld'ich al - le 



langiaish, Though in - glo - nous here I die, 
Sclmerzen, en - de ichmcth- lich met -ne Bahn, 
r— , I k . I Cl, 


That fair 

su<i- <}er 


dolce p f 


VI - Sion soothes my an - giiish, Whispers soft, Heavhyet is nigh 
Tro‘!i m met - new, Her ~ zen, met - ne Pfltcht Aab’ tch ge -than. 



Yes, that iair-est vi - sion soothes my an - guish, Whispers soft, it vs^his - pers 





llsgagaraflii ■■■rvaBanaa^sawaaaggaauaaa^saa^siBaS^ 

wmmmmmmmnr. 


















Andante Con Moto 

from the 


SYMPHONY m B MINOR 


Andante con moto ^ 


F SCHUBERT 
Mf f A c/adas^ohn 
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Adagio 

from the 

VIOLIN CONCERTO N09 


VIOLIN 


PIANO 


A(lag;io LOiTIS SPOHR 

Ml 1 ^ ^ 




Aiagio. y 



4 

P ^ 




f Tuih f 

i 


p 


[3 

















































Romance 

'”NEATH THE ALMOND BLOSSOM WAVING” 

tiom'EURYANTHE” 


Aiulaiito con mote J=72 


C M\ on WEBER 


^ADOLAR 


Andante con moto J = 72 


’Neaththe al - mond blossom 
Un-te) bluh'n-den 

^ 


wav - mg', by the Loi - re’s flow-ing- streain,Where my lov’d one first did charm me, There of 
bnu- men, an de) Lot - le gr-nn-em Sttand, o vote se - lig isfs zu ttait-men,W() i(fi 



her I fond-ly dream 
met - ne Lte - he /and 


She, the 

Sie die 


pur - est, 
Bet - ne, 



sweet -est, dear - est' Chaste as snow, a rose 

Et - ne , Met - ne> Eeu<toh wie Echnee, wie Eo 


















Nocturne 

from 

“A MIDSUMMER NIGHT'S DREAM” 


;il5 


Primo. 


FELIX MENDELSSOHN BAKTHOLDY. 


Con moto tranquillo. 


P 


cantabxle 
















Scherzo. 


Presto. 


F MENDELSSOHN BAKTHOJDY,np 16 W2 



























An Old Romance. 

PAET I._0 FLY WITH MB. 


£26 
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death. and de - struc - tion, brought death and de-struc - tion A youth had once lov’d a 



death and de - struc - tion, hrought death and de-struc - tion. A youth had once lov’d a 



mai-den grayiThey fled from home on a night in Maj--, And none e-ver knew, none e - ver 




knewofth-eir g-0 - mg' They ^\aiider’d wide o’er the world a- far, B tit ne-verbeJield fortunes 

g-6 - - ins- k, 


knew of their g'o - ing* They wander’d w ide o’er the world a -far, But ne-ver be-held fortune’s 
g-o - - - mg- ^ . 


g-ui-ding star. In blight and sor - row, in s or - row they end- - ed 

_ . o,e,o * end- - - - ed 


gui-ding star, In blight and soi - row', in sor - lowthey end- - ed 


PART m.-OVER THEIR GRAVE 
Assai sosteniito. J=66 


0 - ver their grave the lin - den is gTOw-ing,The birds sweetly sing-ing, and the soft winds 


0-ver their grave the lin- den is grow-ing,Thebirdssweetly smg-mg, and the soft winds 


blo-w-ing, While on the greensward beneath its shade Sit vil-lage swam and ro - sy 
, c/esc , 22 


blow-- ing, While on the greensward beneath it’s shade Sit vil-lage swam and ro - sy 


229 






i ijove i nee oo. 

ARIA from HANS HEILING. 


AUegro non troppo.„„, 

J=132 Hexlwg *• 


MARSCHNER 

^ -p- JSt 


Q)-on that day when thy dear vows were fondly 

An je-nem Tag da du mtt Treu - - e ver- 


pligfht - ed, 
^pro - chen, 



And I in bliss and pain was low 

als tch m und Schtnerz zu dei 


ly at thy 
nen Fu-ssen 


BS, ah' yes, myheartwithdawn of g’lo - 

ia, ja da, da tst m met- ner Brui>t 


rious wak-ing- day was 
der Mor-gen an - ge- 



1 




cresc 1 


-iptH 


i#nfr 


lig-ht-ed, 

bro-chm, 

rfcatd 

And 

ge - 

then_ 

up - on— 
ge ~ hliUt^ 

my soul therefell a si - - lencecalm and 
zum er-sten-mal war met - - ner See - le 
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